
This is an attempt to suggest a performative music pedagogy, and to discuss how that can 
sound like, with some premisses laid out.  
I am trying to outline this suggestion through some questionsm which I here ask.  
 
The presentation is based on Gert Biestas writings on pedagogy, on Haseman (2006)s 
understanding of performativity, as well as Ingrid Bjørkøys thesis, and both Anna-Lena 
Østern and Tone Pernille Østerns perspectives on performative approaches.  
 

How can a Performative Music 
Pedagogy (Research) sound like? 
 
If it is a practice  

• where we do not know what will be learned (Biesta 2014) 
• where the teaching/research puts something in motion rather than set the norm for 

what should be learned/researched (Biestas 2014, Haseman 2006) 
• where subjective references coming from both the teacher and the student/co-

researchers are points of departure for the teaching/research (Biestas 2014, Hovde 
coming) 

• where teaching/research is a dialogical process where we learn and produce 
knowledge together (Østern&Hovde 2019, Østern m.fl 2021) 

• where decolonization is a way of criticizing and questioning established pedagogies 
and practices (Tuck&Yang 2012, Tuhiwai Smith 2013, Hovde, Maulidi&Østern 2021) 
 

Questions to ask in this regard: 
How can  

• things be put in motion rather than measured up against a “truth” within a master-
apprentice-practice? 

• things be put in motion in repertoire-based or technique-based teaching? 
• practices be culturally sensitive and relevant where we have aims of teaching a 

particular method of making sounds/music from a colonial culture? 
• something be a subjective performative process for the teacher and the student 

while teaching genre-spesific genre-characteristics? 
 
What happens if we, in our research and teaching traditions acknowledge that the student is 
a musical and sonic competent creator? 

• How can SMPA(kulturskole)-classes look like? 
• How does musicking in kindergarten look like? 
• How does a music class, or musicking, in primary/secondary school look like? 
• How does music classes in higher education look like, if this happens? 
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